Iy
3
-]

BRAEFELER F

B 4

XA BRARELT FEFR-E AR E - P MR R

- G E A AR A & ok 2 ehpiE 2 fF 3 Kaplan Caren i<
FomEFAERERY RETFIAMAFT LRI 2 TR EL PGP
BB 2R D) BAESFE I APBRA BT R e RT <
i

¥ ) L - 7 i» %48 the Discourse and Narrative of Engendered girls: Waris Dirie’s
Desert Serious = # % &

TR hapsikgkl E o iS4 A

"‘n"!“

FeEY LA PR BRI
A &P bk iZbat > AR kp A2 WarisDirie &l = A F (9 il p £ & M4
<3«_,5§;,1 & E AR o 2 s A g;;g_:ﬁ'jg_]:\ A e N S ;\j\yr?];]-& y},gﬂmd-ﬂ:xﬁg
By S s~ R A Mima) 4
X M w B ekt H?i?:‘;l&-‘s" 12/2 4cfp B 7 > i~ REAREE
ATROP ST AR ERP P LR LAAM i TEEY Y s A2 B (7%
EADRE o S el P - & VAL I e NS 3R EE g s siim#%, TR & v
i e PR 7 T e zhIRP o
¥ GRFHE R 2R 12/T A A - ERTEE
éi%ﬂ¢<Pvmﬁ&Aﬂﬁi*ﬂﬂ%ﬁ’ﬁ%ﬁﬁﬁéﬁﬂﬁiﬁﬁ’ﬁ%
iﬁ’%s F AT R BAPHEBERS e BRI RO R F A APHE G 8
AL > Brigde o

1| e

vi4E

mAr TA N B T At b MR XEF

al ERE N R B ol & % 1t s+ (Simone de Beauvoir, 1908-1986) = %
= ) (Le deuxiéme sexe, t. I-Il, 1949)(Beauv0|r)—;'. Rk & &t (feminist
discourse) =+ 3 ¥ 12 ﬁﬁ? L AHERRE A AHZ L k- R &3 7 (langage)
v 422 3¢ (expression) dhfsrk o BF L)+ 2 e B LRk e vk




(Héleéne Cixous, 1938- ) EREECFE R A (F #3772 %) ("Le Rire de la Méduse",
1975) * g R AP#® S T A4 % B (“écriture femlnlne") gL A (Cixous 39) - = ~ {# 4
B Btab g ¥ manferk o =~ L 0p (identity)/ A 88 4 (subjectivity)/ 1+ W] & 3
(sexuality) : >+ 383 & (ideology) ihgeik e i Tz A FRE AR LR
HEIE M G m **'m«,}k SHh T BRSO &AM L (problematic) m%"mrn\
125 (gender)/ 14 %] & 3

ME] /R RS BREA R T g P E R Filsw (Robert J. Stoller,
1925-1991) » & eh 2 % (2 $o w22 (L4 u]) (Sex and Gender: The Development of
Masculinity and Femininity, 1968) 2 _p (s Ap M P32 E R A #H o2 ¥ F EF RO L 75
Benm = > M43k B g4y <8 (Columbia University) £ ¥ % £ a B EF
e A E R E LA RFFEL S R IEoTeN < B e e 1 (University of
California, Los Angeles) » ¥ ® A% A= < it w7 &1 (Gender Identity Research
Clinic) » #35 % - &€ K~ B2 67 7 1% & (sexual perversion) £2 %4
(transsexualism) F¥ 48 = )J-fuﬁms m%eﬁ (A dprmjgze ivfin]) 28 >3k @ @9
#2 i 4 (Michel Foucault, 1926-1984) ~ # 1% (Thomas Laqueur) BB {77:: o T LR
(Elisabeth Badinter, 1944- ) EAT AL LB EEBAR? BN Ok R

EPRIE BRoG P RESIT TR T 7 BN ENE ERES vt fod
Hlo(sex) 2 b ARgiB G ¥ - fEAYAL g v Rl e - (An] (gender) b R4 T L
(male)/-~ {2 (female) > & + % ~ I 1% (masculine)/t~ 1% (feminine) 5 & ¥ s B T g
ts K M w12 gk (Stoller 9) - & = gender - g‘?;‘}%ﬁ-‘# T2 genus (AR ~ A1 E -~ faE)
2RI A48 R % osexualité & genre > @ A 2 4¢ (Sigmund Freud, 1856-1939) %
= P &_Sexualitét -

& | 2 P4 AR =AY
Gk | B ot L A g 2k
IR B 1/
%V; .E'/I_mi,_ IGI_";_

A UM REIR R AT e T2 i B] s AR g RO ST A 4T RLEERY R - BEA F A o
o omatred ¢ 0 R AR RLE R (Freudianism) g 4§ 9 f2 (Jean
Laplanche, 1924- ) £ #:£ 41#7 (Jean-Bertrand Pontalis, 1924- ) & Fa( AT
3#4# ) (Vocabulaire de la psychanalyse, 1967)(Laplanche et Pontalls) e EF A P
# (Jacques Lacan, 1901-1981) # % (lacanisme) % 4 ep|&_% A & (Roland Chemama)
ATt (o 2 A 47 g2 ) (Dictionnaire de la psychanalyse, 1995) L[y@“(Chemama) s i g
s mEFer I WEeE Aot TRLE T (1dent1f1cat10n) T I8 AR
AAFF e FRBA G ~ FAFG T FAEL R SHE S FRANR
TR L e A ’férﬂ—\gﬁ— ARG (B @ A5 3 ¥ B g 4Fd o ("Processus

psychologique par lequel un sujet assimile un aspect, une propriété, un attribut de I’autre et se




transforme, totalement ou partiellement, sur le modele de celui-ci. La personnalité se constitue
et se différencie par une série d’identifications."/"Psychological process whereby the subject
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(“L’identification sexuelle ne consiste pas a se croire homme ou femme, mais a
tenircompte de ce qu’il y ait des femmes, pour le garcon, qu’il y ait des hommmes,
pour lafille. Et ce qui importe n’est méme pas tellement ce qu’ils éprouvent, c’est une
situation reelle, permettez-moi. C’est que pour les hommes, la fille, c’est le phallus, et
que c’estce qui les chéatre. Pour les femmes, le garcon, c’est la méme chose, le phallus,
et c’est caqui les chatre aussi, parce qu’elles n’acquierement qu’un pénis, et que c’est
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déclenchent, ilssont le phallus pendant un moment.”)(Lacan 34)
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The Reception of Virginia Woolf in Taiwan /EF < fu:#9r Z 35 X §7

Virginia Woolf with her great talent as a writer and thinker stands high on the plateau of
literary achievements. There is no doubt that she is one of the most distinguished modernist
writers in the twentieth century. Poetic impressionism and indirect narration contribute to her
innovative skills as a writer. In the meantime, her concerns about women’s status and women
writers’ potentials also inspire many feminists onwards. Does her work, after being translated
into Chinese, also influence her Chinese readers in Taiwan in the same way as its original to
her English readers?

According to Itamar Even-Zohar, translated literature maintains a central position in the
literary polysystem. He suggests that it participates actively in shaping the center of the
polysystem. When Virginia Woolf was first introduced to Taiwan’s readers in 1960, her works
were indeed seen as a stimulus to the then literary production. Not until 1990s are her works
translated into Chinese in a larger scale and more acknowledged by Taiwan’s readership, yet
only a certain novels are translated and in some cases, one novel has three or four different
translations. Why are the delay and the repetition? Do her works also influence other systems
beside literary production?

My research project aims to examine the reception of her translated works in Taiwan
and explore the ways in which Woolf’s various identities (as a fiction writer, reviewer,
feminist, critic, pacifist and so on) are represented in Taiwan. For the past decades, she is
probably most well-known for her concerns about gender equality and her extensive and
dexterous usage of the stream of consciousness in her novels. Her fame reached its peak in
Taiwan especially after the film The Hours was shown in 2003. Superstar Nicole Kidman
played the writer in this film, which made a lot of audience took interest in who she is. The
fact that many heated discussions and queries of her on the websites appeared at the time can
be a proof of her newly gained popularity in Taiwan. No wonder the critic, Catharine R.
Stimpson suggests, ‘given the age of spectacle and image in which we live, many people “see”
Woolf before they read her’ (xiii).

Due to the scope of this research, | will focus on Woolf’s own works and attempt to
investigate how her works are translated or NOT translated and to what ends. I’d like to ask
the following questions: How her images as a novelist, essayist, critic, sapphist and feminist
are evoked at different stages of dissemination of her works? Why some of her works are
never translated and some of them have three or four translations? What triggers the




transformations of her image and what effects such transformation may have on readers of her
translated works?  Further, I’ll try to apply Even-Zohar’s polysystem theory to examine how
Virginia Woolf’s translated works influences Taiwan’s literary and cultural productions and

how Taiwan’s readers read and understand Woolf’s works.

Beyond the Imaginary Relationship Between Western Feminists and Third-World Women /
XL ko EEIEEE

This study reveals a postcolonial desire not only to redraw the boundary between
Western and Third-World women, but also to investigate the imaginary relationship, or rather,
the psychological dynamics involved in Western women's relationship with Third-World
women. Rather than reduce the relationship between Western women and Third-World women
to simple opposition, it attempts to understand the ambivalence in their relationship. The study
is driven by my desire to understand how Western feminists seek to identify with Third-World
women, and how this can contribute to an understanding of postcolonial power relations and
move beyond the assumed polarities of identity politics. | want to be able to think beyond a
simple binary analysis of culpability and innocence toward an understanding of how
differences among women can be seen as enriching and valuable.

This study is also a response to the psychoanalytic feminists' call for integrating race
into psychoanalytic discourse. In fact, feminist psychoanalysis lacks a model to investigate
“Third-World women.” Despite the increased attention of psychoanalytic feminists to the
complicated psychological relationship between white and black women in the United States,
Western feminists disregard their relationship with non-Western women in their
psychoanalytic discourse. Both Western feminists and Third-World feminists need to
recognize that fantasy and desire, as unconscious processes, play a fundamental role in our
imaginary relationships. Without attempting a complete analytical model, my study will offer
suggestions for psychoanalytic feminist analysis of the relationship between the Western and
Third-World woman.
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Saving an Author from Drowning: Amy Tan's Transition from an Ethnic writr to a Global
writer/ = < ¢k = #r 1Y
With the publication of her fifth novel, Saving Fish from Drowning (2005), famous Asian
American writer Amy Tan makes a shift from her familiar theme to a brand-new
one—globalization and its impact on modern people. This thesis proposes to explore her
transition from an ethnic writer to a “global writer,” whose writing tends to concentrate on




issues related to globalization and its impact to the world as well as her own attitude toward
globalization. The first part of the thesis—Chapter One would point out several possible
factors related to her transition, including the essential change in both her personal life and
external socio-historical circumstance. In terms of her personal life, | refer to the death of her
mother which proclaims the end of her Chinese inspirationcoupled with Lyme disease which
reminds her to sympathize the suffering of people all around the world. As for external
socio-historical circumstance, | focus on how her ethnic identity leads to the public’s limited
interpretations such as the highlight of “(im) political correct” representation of China in her
writing. To get rid of biased reading of her works, Tan turns to new subjects, and the similarity
between Saving Fish and other “global novels” implies her new identity as a global writer.
Also, to clarify the emergence of global novel in the era of globalization and its content, I list
opinions from numerous theorists who notice this novel genre.

The second part—Chapter Two and Three illustrate Tan’s comment on the respective
influence of global media and transnational tourism on the First World as well as the Third
World respectively. To delineate Tan’s attitude toward globalization, | adopt Jean Baudrillard’s
concept of simulation, for both of them concentrate on the manipulation of the media. Chapter
Two discusses not only how the prosperity of global media and transnational tourism shortens
the distance between different regions but how the First World people indulge in the
simulation generated by global media, relying on it to construct their perspective on the Third
World and the world they exist likewise. Chapter Three involves Tan’s concern on the impact
of global media and transnational tourism on the economic-social circumstance of Burma and
Baudrillard’s criticism on ethnology and reality show serves as a comparison to her discussion
on local tribe Karen people, disclosing the ambiguity of global media . In conclusion, through
redefining herself as a global writer, Amy Tan embraces diverse issues other than China and is
no longer “drowned” in limited interpretations.
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