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Abstract
In February 1994, Taipei Association for the Promotion of Women's Rights was
established. The first mission this association undertook was the nation-wide call for the
grandmothers' tales, which launched as the beginning of a movement reconstructing the life
stories of women. As a prominent result, in September 1995, The Grandmothers' Tales [Ama
de gushi], including stories of eighteen senior women, was published. According to their




different types, these women are classified into nine categories: radical Ama, aboriginal Ama,
grannies who were adopted daughters-in-law, laborious grannies, grannies who shared their
husbands with the second wife, foot-binding grannies, Japanese grannies, authoritative
grannies, and grannies who transformed themselves. Biographically or autobiographically,
these stories reflect the history of aged Taiwanese women whose life is closely tied with the
social cultural contexts. Narratively, the stories are presented in such ways that representation
becomes more important than presentation. Thus, a community seems to be under construction
whose components involve a feminist activist group, the grannies whose stories are being told,
and the narrators who represent these stories. However, given that these women come from
various ethnic, national, cultural backgrounds and given the dynamic ways of representation,
we must alert ourselves to the heterogeneity of this community and to the issue concerning
who is representing what.

The purpose of this paper is to investigate the community building of the project of
The Grandmothers’ Tales by analyzing the community of those women whose stories are
represented and examining the narrators representing these stories. It will further elaborate on
the “intersubjectivity” between these grannies and their “representatives” as well as that
between the writers and the readers. To conclude, this paper will evaluate the validity of the
community-building of this feminist project.
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The Name-of-the-Father in the (post)colonialist dialectic of Indochine
Abstract




In the French film Indochine (1992), Etienne’s baptism sets up the Name-of-the-Father
of the spear side and reinforces that of the distaff side. From the outset, Eliane launches the
(post)colonialist dialectic and appropriates the Name-of-the-Father by instilling into the
Vietnamese mentality the master/slave relationship which, inherent to its functioning, is
wittingly manipulated by the colonizers. As Camille’s adoptive mother, the mistress of the
Lan-Sai plantation and the intradiegetic-homodiegetic narrator of the film, Eliane turns out to
be the legal, economic and discursive avatar of the Name-of-the-Father. Jean-Baptiste, Camille
and Etienne revolve around Eliane like a constellation, constituting a mechanism of its
doubles. Since the film bears on two generations’ politico-cultural initiation, Camille and
Etienne are the objects of the (post)colonialist dialectic the mechanism of doubles secures.

Key words: (post)colonialist dialectic, Name-of-the-Father, avatar, double, dependence
complex, redoubling, initiation
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Could it be possible that some day all women, feminist scholars and writers in
particular, from the developed countries and the Third World, undergo a reciprocal dialogue
that is beyond the boundaries of race, ethnicity, religion and nation-state? len Ang, an expert
in cultural studies, in her On Not Speaking Chinese: Living between Asia and the West notes
that white feminists might still hold their racial bias, regarding women from the Third World
as the other during the talk, for “the white/other divide is a historically and systemically
imposed structure which cannot yet, if ever, be superseded” (186). This “white/other divide”
over the last five hundred years, as Ang analyzes, results from the global “expansion of
European capitalist modernity” (185). It makes white feminists tend to operate the hegemonic
binary thought pattern to universalize and dislocate the non-Western women, leading to failure
in the reciprocal dialogue.

This "white/other divide” has an unavoidably great impact on Ang’s formation of Asian
identity as she lives in Australia of which nation-state boundaries are still Eurocentric and by
no means reflect the dynamic differences of ethnic minorities, regardless of the governmental
promotion of multiculturalism. Ang criticizes that Australian multiculturalism deals with “the
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politics of difference,” “an overall politics of inclusion™ (191). It tends to universally represent
women by accommodating “all differences and inequalities” (191). For her, the only way to
escape from the marginalized national identity is imagining a Utopian space, “a space without
borders, a giant, limitless borderland of sorts where differences exit and intertwine without
predetermined categorization” (191). To amend “the politics of difference,” Ang suggests that
feminists should consciously adopt “a politics of partiality” to realize the limits of “a politics

of inclusion” (192). After all, all women do not inhabit the same social and historical spaces;




they live together in differences of hybrid cultures.
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Abstract

Joy Kogawa writes about the dislocation experience during the World War Two in her
novel Obasan. As a Japanese-Canadian, Kogawa tries to depict the traumatic life experience of
the Japanese immigrant. In this paper, | would like to analyze Kogawa narrative style. The
protagonist Naomi in Obasan suffers double oppressions from race and gender. Experiencing
the disaster of dislocation in childhood, Naomi has to find the reconciliation in her silenced
experience after World War Two. In this paper, “Reconstruction the Past: The Poetic Narrative
In Obasan,” | focuse on how does the alternative narrative skill helps the protagonist dealing
with her past traumatic experience. At first, Naomi is stifled by her past as a blank. In order to
reconstruct her past memory, she tries to deviate from dominant discourse---plain historical
fact, and then finds reconciliation from her own personal historical narrative. The alternative
narrative, defining it as poetic narrative, brings three significant realizations for Naomi being
capable of dealing with the past. The first is to recall the past memory. The second is to abolish
the binary opposition and the third realization is to reconstruct her past memory beyond plain
fact and reach the possibility for reconciliation. Kogawa’s poetic narrative deviates from
traditional narrative. In addition, this narrative brings Naomi the possibility for reconciliation.




