BRAMETER 51 - F g

Li4E

AT P R i) it s )
BAFEAFHUF T A e

Constable, Nicole. (2005) Cross-Border Marriages: Gender and Mobility in Transnational

Asia. Pennsylvania: University of Pennsylvania Press.

SRR T A A 5 B G ARG ? AR B A
PR ATE 0 ITE P AT R B N Y 1 Pl N L 1 R R iy
“IH o AR T A EA X F 1 iNicole Constable % 2003 # 1 %< 7 Romance on a Global
Stage » 3% ¥ W& 3 F A doig R A AN Ee 5 - 2 RR RO d T

He %7 2% ~ * B3 ¥ o - £15 > Constable * % 7 Cross-boarder Marriages i& *

BERWIE & o 56 Ep hE WAL R R LRI & o dp AR S L
e o Constable — s e " 23 B d ¢ | - T2 ¢ BRAOBGEGTF - A8 dd ok

FEFR2BOT AR BERBFER B RE-B Tl g AE LT

- ] HL s o

v

SEE R P EME A R o SR R B Y R B RS 5 1 s d fae

AN

2%
EAm BERREES S BATIE B BT RiedE o {Ue AR R aRLEE R g5 4 4341
AR PREBUFEE R AT P R A% R R BRSO
BEFD A FRASEX - PBRGEFF S IR RO AT TS

BINF- LR Fo M BEEERRAL B RFMOL 3 D F 2 B RE G e 4 Hung Cam

Thai (875 > ARR 2 PEAS NP1 5 Ben® - R4k e T4 A% Rk § S 7 4 7 4




Hamd MA > k27 o %5 Rd RERS 2 FTWEXRFIHRT  ARYEF
WO PER > TRESAFRGABESGHF T2 RBE AT L F KR (7 7

CRORFE A L) SR S BRRARE R o P BRI S e BT .

SR RREGE T AEREFE R ORI P REBRSFRL LA 0 e o
BE e Toad

?{%J‘ﬁ’ﬂ?—g‘ ’ggq\'ﬁﬁ?—g‘t}:ﬁ‘iﬂ} 'Ti:\.i-hq]f'" }R?_@imq}gk?;ﬁ-
A BSAES R

AP ¥R (% 9EFg 0 2002 ; Constable » 2003) - Constable i & © 2 £+ B F Nigtha

TRESFL T REN G A B L e H RN

R 5o AT F e MR R et REEAE EpHER ORI e I BR
WA T WL ARSI RSP H e L AL I B ANV HRER - AERS ¥R
B PN T AN AR T '*Ff LN -] '*Ff ( Thai, 2005; Constable, 2005b) - & B2 3 » fj*u
ol SAFEE - o AR E S P RA T T A 05 & 2R
(Abelmann and Kim, 2005; Suzuki, 2005) o ¥4 4FRz b (82 2Rk p A5 ARE B Ap B 5 o
Rfo EEZ4 37 ast Sl Frasf 28 = L7 8% (Thai, 2005) J"PJS
. ﬂ % a4 4% (Constable, 2005b ) ~ '*‘ FIL P 5 & % 4E (Oxfeld, 2005; Schein, 2005) °
ERA PR EEIFA A (B A) DR A EHN G R R A sk

@ﬁﬂﬁkﬁ&é%ﬂ@&%%°

LGRS AR o R P BRA P AAE R A EF FY REDE S F AR
Fo BLTERBFRF L RARDLE B LR RROT M RIAARF R FH T
Eip el hoom B EF RSB RE 3 N EE R F RO NS F B F o
AR B G BT £ 2T 0 MR PR s EH S u] SERE AL B hiE
T BRI AFRCOR B PR A PPN SRS AR R BB B Y 2 R R 4
VBRI BT T B PR A XA AT RS o 3R A FER T ]

Aot R E - B 22 A5 rrE- e { F ek Y ARG BT

WL B 4FFHS T (Constable, 2005a)




AERG P RO NEEL > 2 Bl iy R AP R RGP S R F12 H g
FIFIE o B R AL GIRAFT 0L ML R Sy et o B2 R RER S BRI AE ¥
PEATIAR S A T RS TR B 0 3T E RRATE 2 2 R b SUEH A Bl B S ]

ERL 1 {ear N I I’E_ri%‘uﬂ\%?} ko BT B A Wine F Y o P IR ER

|

% 2 48 # ¥ P (Constable, 2005b; Thai, 2005) » (2 #8444 3Z 0 §H 02 P gg o # X4 |
SRS LR EM AN AR ATRBREL AP 2 PR S el R Y

WAF] dofe B ITRRAAE ¢ A AT M 0 A2 fSehdk B M B ERF GuT A

.&Eo

AEAVEHG p A Ko T RS M AR » RULAASAR 0 SR AT e 2L
A PR Y VAR o MEF I OB T U KIRAFR) 2 EAR Y R o RIS RAFR
HFELA PP ARSE CRRE 2 AR  EF RE LB R R T
MR A e PR B ? B R drie B GRS A SR ORE L G o dofr &2
EAL2] RL e CE ) .?%.“«%E’f v AR — fAAEFTR Y F VP EFE I OB o o B2 WA FW
N M REER T 7 R B R L fihg 2 kg (RIS RG FTRSe Constable iE &

FE ST UERSNLE o

e
bull™

E4
k]

A

ROEFg (2002) (GidpE A FARE T T BRI MR ) S S EFY
B o

Abelmann, Nancy and Hyunhee Kim. (2005) ‘A Failed Attempt at Transnational Marriage:

Maternal Citizenship in a Globalizing South Korea’. In Constable, Nicole. (ed.) (2005)

Cross-Border Marriages: Gender and Mobility in Transnational Asia. Philadelphia:

University of Pennsylvania Press.

Constable, Nicole. (2003) Romance on a Global Stage: Pen Pals, Virtual Ethnography and




‘Mail-Order’ Marriages. California: University of California Press.

Constable, Nicole. (2005a) Cross-Border Marriages: Gender and Mobility in Transnational
Asia. Philadelphia: University of Pennsylvania Press.

Constable, Nicole. (2005b) ‘Introduction: Cross-Border Marriages, Gendered Mobility, and
Global Hypergamy’. In Cross-Border Marriages: Gender and Mobility in
Transnational Asia. Philadelphia: University of Pennsylvania Press.

Oxfeld, Ellen. (2005) ‘Cross-Broader Hypergamy? Marriage, Gendered Mobility and Global
Hypergamy”’ in Constable, Nicole. (ed.) (2005) Cross-Border Marriages: Gender and
Mobility in Transnational Asia. Philadelphia: University of Pennsylvania Press.

Schein, Louisa. ‘Marrying out of Place: Hmong/Miao Women Across and Beyond China’ in
Constable, Nicole. (ed.) (2005) Cross-Border Marriages: Gender and Mobility in
Transnational Asia. Philadelphia: University of Pennsylvania Press.

Suzuki, Nobue (2005) ‘Tripartite Desires: Filipina-Japanese Marriages and Fantasies of
Transnational Traversal.” In Constable, Nicole. (ed.) (2005) Cross-Border Marriages:
Gender and Mobility in Transnational Asia. Philadelphia: University of Pennsylvania

Press.

S

P @sg —XiFELF

Desert Queens:

Representations of Gender Identity in the Works of Cable and Bell

Victorian lady travelers have set a model for later women writers in describing their

travel experience in a distinctive way and also provided a vivid image of pioneering




women travelers exploring the world. Interestingly, due to religious or scientific reasons,
they often chose harsh and difficult places (even by today’s standard) as their
destinations.

The Trio (Mildred Cable, Evangeline and Francesca French) beat the heat and
acknowledge cultural differences, by adopting the local garments, having Chinese
names, eating the local food and learning the local knowledge for survival in order to
spread the word of God and fulfill their mission in the Gobi. Gertrude Bell, the first
woman ever to obtain a first-class degree in Modern History at Oxford in 1888, set out
for the Middle East and spent several decades penetrating further into the desert than
any other European women. During the war, she was the only female member of the
British Expeditionary Force in Mesopotamia.

By examining in what ways their femininity is manifested, [ would argue that more
often than not what they provide is a travel account with a feminine (sometimes as well
as feminist, especially in the Trio’s case) touch. Unlike male adventure accounts, they
do not stress the conquest, mastery and quest or possession of the territory. Instead, they
observe and record. With a caring eye, they made friends with and won trust from
peoples in the desert. However, to investigate their role in the desert in the period of
high imperialism would be a more complicated task when we take the racial, gender,
religious, and class registers into account. To disentangle these complex issues should
shed some light on identity formation of women travelers and their representation of the
desert in the early twentieth century. Furthermore, it helps re-form and re-formulate a
canon of travel writing in the future.

Keywords: women travelers, femininity, gender identity, Orientalism, cultural

translation

Aesthetics of Existence in the Bio-political Age: Enlightenment and Critique of




the Gaze in Lust, Caution
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Threading themes into a network of problematic, a leitmotiv runs from one end to the
other through Lust, Caution (2007), well-structured film Ang Lee (% 4, 1954- ) adapts
from a short story by Eileen Chang ( ,'E‘Ei’l:—ﬁ, 1920-1995) under the same title, while the
ending echos the beginning: the gaze. Diverse subjects’ seeings are interwoven into an
intricate dialectic of the subject’s eye and the Other’s gaze whereas concealed dialogues
between different categories come into light under the scrutiny: power vs. knowledge, public
sphere vs. private sphere, reason of state vs. Name-of-the-Father, ethics vs. desire,
governmentality vs. zoe/bios ({on/Blog), law vs. violence, flesh vs. psyche, "Lust, Caution" vs.
Lust, Caution, literature vs. cinema. From Eileen Chang to Ang Lee, the mise en
abyme/narrative embedding results in situational irony, proven one of the favorite devices of
both. Meanwhile, the hierarchic relations between the universe the character’s consciousness
globalizes and that in which the reader finds himself/herself lead to enlightenment
(Aufkldrung) and critique (Kritik): pointing to the character’s psyche, the inner universe
constructed by the character has some bearing on the enlightenment; belonging to the domain
of bio-politics, the outer universe the artwork presents is concerned with aesthetics of
existence (esthétique d’existence) based on critical attitude. The present article draws on the
psychoanalytic theory of Jacques Lacan (1901-1981) for the exploration of the former, on the
doctrine of Michel Foucault (1926-1984) for the investigation of the latter. Despite the
World-War-II setting of Hong Kong and Shanghai, the conditio humana characters of both
"Lust, Caution" and Lust, Caution have to face does not turn out to be different from that of
our age of globalization. Insofar as the surveillance (surveiller) rooted in the govermentality
has been escalating in direct proportion to the call for bio-political fluidity characteristic of

globalization, how would the subject achieve a gratifying aesthetics of existence?




Keywords: bio-politics, gaze, state reason, Names-of-the-Father, power, knowledge,

aesthetics of existence

(abstract accepted by the 7™ Cross-Strait Conference on Communication and Image Art,
2008, hosted by Graduate Institute of Sound and Image Studies in Management, National

Tainan University of the Arts)

Molding a Nationalistic Romance: Ang Lee’s Lustj Caution
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Even before its Asian premier in Hong Kong on September 22, 2007, Ang Lee’s film
Lustj Caution had already elicited colossal attention from all sides. While there are heated
discussions about the explicit sexual scenes, few have attempted to investigate its delicate
visualization/verbalization of Eileen Chiang’s novella. For the audience, the rest of the
scenes simply appear clichéd enough as a typical war-romance with a tragic ending showing
women’s unavoidable weakness and their paradigmatically altruistic love.

However, the thought of “nothing in particular of its plot” wipes off the potentiality of
ambivalence in Ang Lee’s Lustj Caution, which precisely is the thematic concern of this
paper: The film’s appearance as a contextually-based romance that mourns for the tragedy of

being woman is delicately in conflict with its insinuating disclosure which reveals the

propaganda that enforces the imprint of sexual delimitation. ~As her masquerading identity as




the agent Mrs. Mak is presented to be shaped by intended maneuvering, the heroine Wang
Chia-chih’s perfect image —brave, fortitudinous as well as suave —is paradoxically divulged at
to be a product under manipulation, shown to be idealized by the expectation of that vexed
time: this very image of a brilliant woman is impelled by the masculine and patriotic
discourses, embodied by the male character Kuan Yu-min.

Consequently, to think about gendered/sexual ideals being inscribed for a specific
period, Ang Lee’s way of representing a particular woman and time — Wang Chia-chi and
China in the late 1930 with its tremendous political upheaval —turns aptly significant. This
paper argues that with Ang Lee’s version of the heroine, the film becomes the testimony of
such contextually-molded gender delimitation. The notion of Wong Chia-chi to be a woman
of that time is therefore challenged alternatively, which regards her presence as symbolically

formed by the requirement and demand of the nationalistic grand narrative.
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