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Life Is a Song: Transnational Feminine Carpe Diem Motiv in Cape No. 7

IR Pk 2 R R

“| feel like singing”, says Lauma’s (<7 }%) father Olalan ([ ¥]) at a wedding banquet
in the blockbusting film Cape No. 7 ( (Y& ¥~ 5 ). Every character feels like communicating
something to someone, be it by singing or writing: the Japanese teacher to Kojima Tomoko (‘]
HA3 120 £ &8 2), Aga (f7H) to himself first and then to the Japanese girl Tomoko
(*>="1& & Z)in apology, Lauma to his Lukai Princess (538" ** =), Frog (“f<t) to his
unrequited love, the un-listened-to national treasure Uncle Mao (7% {f1) to his virtual audience,
Malasan (3% =) to his clientele, the speaker of Hengchun Town Council Hung Kuorung (31
5145 to his fellow townspeople, Mingchu (FF]k) to her daughter Dada (), the enfant
terrible Da-Da to her unknown father..., etc. Even Tomoko of Japanese origin, deeply touched
by the seven letters destined to her namesake (and hence her double/ Doppelgéanger in the

frame of the film), bids Aga to spare no effort to accomplish the delivery of the package

awaiting to be delivered (en souffrance, as it goes in French) the following morning of their




budding amorous intimacy.

But they need a well-informed errand and a common langage to transmit the message
otherwise the Lacanian lettre (letter) will always remain a Joycean litter as the opened package
which is ditched away under the table by non-Japanese-speaking Aga: aufgehoben in Hegelian
terms. “I don’t understand Taiwanese”, in turn replies the exasperated Japanese PR agent who,
tired of arguing with Hung’s men, takes refuge on the balcony, when the town council speaker
who, lying aside on a deckchair in overlooking the bay at Kenting, asked her in the local
dialect: “Don’t you see how beautiful our sea is?” "Vicit Amor" (Ovid 26) (Love triumphs):
this seems to be the only solution the director and playwright Wei Te-Sheng (L 2H)
provides. It begins with the night of a wedding banquet Aga faces up to and sympathizes with
Tomoko: what a fool-proof device! On the point of quitting and in the once-abandoned girl’s
place, Tomoko addresses reproach to Aga, who seems to be the double of the Japanese teacher

in failing to see it through to the end and, as a masculine, to prove worth the feminine.

The speaker/representative’s amour propre stresses the horde of the hastily-picked-up
unsuccessful musicians to team up as a real pop music band in two weeks so that the (g)local
voice will be given a vent, just as the film itself, on the global stage even if it will be
Laocodnian or Munchian. In this sense, Aga has a double mission whereas his twofold
function in the film comes to chronologically, ethically and aesthetically reconcile the subject
with the self, the present with the past, Taiwan with Japan and, finally, the masculine with the

feminine: as a mailman ad interim, he has to redirect the dead letters and pass them to the hand




of the titular addressee; as the lead singer of the rock band, he has to compose and execute the
carpe diem Motiv—"Dare to make merry!" ( (3% 7 {*) ). The consequence will have a
bearing on every character in question: "Carpe diem quam minimum credula postero™. (Horace

32) (Seize the day, trusting as little as possible in the future.)

"Millennial tradition repackaged"! As the advertising slogan of the autochthonous millet
wine evokes, the physical supports of the collective memory seek after whatever aesthetic of
existence it could be. It seems true not only for the characters but also for the director: to go
global, one has to first takes root in one’s native land and then to make oneself heard. Whereas
what Aga goes through is Oedipal and instinctual, what Tomoko realizes is postcolonial and

transnational. While Tomoko is hesitating, Aga affirms his commitment: “Stay. Or I’ll go with

you.

... selon la formule méme... de la communication intersubjective: ou I’émetteur...
recoit du récepteur son propre message sous une forme inversée.... une lettre arrive
toujours a destination.

(According to the very formulation of intersubjective communication... the sender...
receives from the receiver his own message in a inverted form.... A letter always
arrives at its destination.) (Lacan 1957: 44/30)

No wonder, it is Mingchu, who is unexpectedly fluent in Japanese and repeats her

grandmother Kojima Tomoko’s traumatizing experience, who will release to younger Tomoko




the present-day coordinate of the Cape No. 7. The film manages to map the feminine truth
while the discourse of desire succeeds in penetrating the membrane of national discourse in
response to the interrogation “Che vuoi?” (What dost thou want?)( Cazotte 13; Lacan 1960:

815/) from the Other (A): Jouis (Enjoy)!/J’ouis (I heard) (Lacan 1960: 821/696).
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